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POETRY TERMINOLOGY

I.

KINDS OF POETRY

A. Narrative - a recording of events; has an identifiable plot and characters

1. Classical epic — based on a background of warfare and gods, heroic
events, and a historical hero.

Example

2. Traditional Ballad — short narrative usually written in quatrains
with simple language, refrain, dialect and dialogue. Many were
written or recorded anonymously.

Example

3. Folk epic — reflects the character, ideals and traditions of a
particular culture or area.

Example

. Lyric — an author expresses his emotions or observations with intensity.

The viewpoint is highly subjective and can be separated from descriptive
poetry by its reflective rather than objective nature.
l. Elegy — Deals with death or the death of someone or
something. It may be divided into 2 types:
a. Classical — may reflect on a number of subjects including
politics and must be written in couplets.

Example

b. Modern — death is its only subject but may be written in a
variety of styles.

Example

2. Ode — a poem of praise written in formal and quite solemn
Language. This poem often uses apostrophe in addressing
Its subject.

Example




Note : Satirical odes use the same formal serious style as odes but

do so tongue in cheek to poke fun at a subject.

3.

Example

Sonnet — 14 line poem . We will study 2 basic types:
a. Italian or Petrarchan — original love poem
composed of two parts ( the octet and the sestet)
The rhyme scheme is distinct — abbaabba cdcded (
on some occasions it may be cdecde) The octet
sets out a situation and the sestet reflects on it.
There is a change in mood between the two.

Example

b. Elizabethan or Shakespearean — Made up of 3
quatrains and a rhyming couplet. The rhyme
scheme is ababcdcdefefgg. The couple provides a
conclusion or reflection.

Example

C. Descriptive — Creates a objective picture. Its purpose is to create an

image rather than reflect on that image.

l.
2.
3.

Satirical — Mocks weaknesses of society or humans

Didactic — Attempts to instruct or lay down moral direction.
Pastoral - Deals with sheep and shepherds and country life.
Although it praises these subjects, it is quite unrealistic in its
portrayal.

Example

Idyllic — Describes a picturesque scene or simple objects in
nature , especially those of a rustic nature.

Dramatic monologue — One character speaks to another who
is a silent listener. Through the monologue, the character of
the speaker, locale and situation are revealed.

Example

D.Dramatic — Comedies and tragedies of a poetic form.



II.

I1I.

STANZA FORMS, RHYME AND RHYTHM

(These are the basic forms. If you have a question about one more
complicated or which varies from the basic forms, refer to the Dictionary of
Literary Terms.)
A. Blank verse — lambic pentameter with no rhyme or stanza form ( ironic
since it’s in the section Stanza Forms!)
Ex. “Friends, Ro/mans, coun/ trymen/, lend me/ your ears/
B. Free verse — no consistency in line length, metre, thyme or stanza form.
C. Internal rhyme — the middle of a single line of poetry rhymes with the end
of the line.

Ex. “There are strange things done in the Midnight Sun”

D Metre — a pattern of stressed and unstressed syllables

E. Couplet — stanza of 2 lines

F. Tercet — 3 line stanzas connected by rhyme to another

G. Triplet — 3 line stanza in which all end words rhyme — aaa

H. Quatrain — 4 line stanza

I Sestet - 6 line stanza

J. Octet — 8 line stanza

K. Refrain — a repeated verse

L. Rhyme scheme — the particular pattern of rhyme within a poem. Rhyme

scheme is indicated by using an alphabetical system to indicate matching
rhyming pairs.

M. Rhythm — the beat created by the meter of the poem.
FIGURATIVE LANGUAGE — Common terms:

1. Allegory —narrative or description with another subtle meaning behind it.
Allegories may be divided up into various types including fable, which entails
a narrative which includes talking animals.

Example

2. Alliteration — a series of the same consonant sounds



Example

3. Allusion — a passing reference to a well known event, location or person

Example
a1Tusion s a refererce to LITERARY Allusions are pretty handy because they
a person, place, or thing TECHNIQUE allow you to summar¥ze potentially complex
ina pie&e of 1%terature! COMICS jdeas wjth ane guccinct refeqenge, Essent -
Like when Picard mentions today's ially piggybacking on the_brilliance of
Mok Dick in sStar Trek: technique: b 7 Previously established

works! HOWEVER, 1T the
audience isn't familiar
with the reference, the
allusion fails and can
seem weird or out-of-place.

Just 1ike oliwver
Brackenbury!!

Hah hah
e hah!

First Contact?

ALLUSION

== iy
You sure hawve heen well — what's going on in your 19fe |MEANWHILE, IN TUDOR
summarizing Titerary beyond that? what's new? what's ENGLAND!
technigues a Tot shakin' with the dude? shakespeare, you should write
Tately! um - I kinda \\ a story where elephants get
\ #h’Jrea1ized that 1

*sure
b hawve! !y

= to he our
iﬁqi, pals!

i'm working

1'd Tike
e T0 have

gﬂ;1§252 on macheth ~d
But I heed y ORAY T-REX
to have a what's the

matter, Wwilliam?
{4 TOO CHICKEN TO
WORK IT INT?

¢ 0ir1friend

w for that
first.
. Aren't

4. Analogy — an extended metaphor *

A
nobody calls
me chicken

Bt
—

[C] 2007 Ryan Narth Wl QWANTZ. Com

5. Anti-thesis — opposites of abstract ideas.
Example: He is the antithesis of evil. (Meaning he is good).
6. Apostrophe — addressing an absent object or person as though present

Example

7. Assonance — repetition of internal vowel sounds

Example

8. Consonance — a series of consonant sounds usually found at the end of a
series of words.

Example

9. Cacophony ( aka dissonance) Harsh or unpleasant sounds usually
characterized by hard consonant sounds like k or t.

Example




10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

Euphony — Pleasing or melodious sounds usually characterized by soft
consonants like s or w.

Example

Cliché — An overused phrase or stereotyped word.

Example

Eupehemism — a pleasant way of saying something unpleasant.

Example

Extended metaphor — see analogy
Historical reference - see allusion
Hyperbole — extreme exaggeration

Example

Imagery — use of the 5 senses to create sound, sight and smell through
words. Imagery is often categorized. For example, Macbeth uses animal
imagery.
Irony — the unexpected twist . There are 3 basic types:

a. Verbal — An ironic name or a statement which means the very

opposite of what is said ( aka sarcasm)
b. Dramatic irony — An irony which is apparent only to the audience
or reader.
c. Situational irony — a discrepancy between what is expected and

what occurs.

Satire — Bitter or gentle mocking of human nature. It’s purpose is to bring

about change
Metaphor — a comparison which does NOT use “like” or “as”.

Example




Conceptual metaphors are
those that allow us to
understand one idea in terms
of another! They inform the
language we use when talking
about all sorts of concepts,
and are A

almost sub-
conscious.

For example:
"LIFE IS A
JOURKEY"!

People use this metaphor all the time, all
talkin' about "going places in Tife",
"getting a head start in 1ife”, "being at a
crossroads", and so on. It's so entrenched
o~ That to talk about Tife
using another metaphor
seems odd! For example,
sa¥ing "I'wve saved $3.55 in
Tite" sounds weird, but only
because I'm using the much
less popular "LIFE IS A

DISCOUNT ZTCRE WITH
/’_:ff?

SALES THAT CAN
OCCASIONALLY BE

TAKEN ADWVANTAGE
Qv f~  OF" metaphor.

are there other

metaphors Tike this? up to someon
IS HEAT .
hefore "catc

ARE MOVING O

m
T

.
—

"Burning with desire” and "warming

e"? That'

"Falling hehind" at work

hing up"?  "SCHEDULES us to describe direction
BIECTS . "vou're in my \ as an
way ', "Get out_of my intensaly
way', and, i desirahle
ARGUABLY, jant
I've lost ucket.
way''?
at's the
oy, classic
A w DIRECTION
Is A The end!

BUCKET
THAT

M==="pCOPLE KEEP
j4 SMEAKING INTO".

In conclusion, cognitiwve
Tinguists love conceptual
metaphors because they allow

s "AFFECTICH

[Z] 2002 Ryan Narth
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20. Metonomy — Substituting a related term or partial term for another.

Example

19. Synecdoche — a form of metonomy where a part is used to represent a

whole.

Example

20. Onomatopoeia — A word resembles the sound it represents.

Example

21.

Example

Oxymoron — 2 words which although used together contradict each other.

22.
examination are true.

Example

Paradox — Two statements which appear contradictory but upon closer

23.

Parallelism — a series of the same grammatical constructions for effect.

Example “I came, I saw, I conquered”.

24

Example

Personification — giving human characteristics to inanimate objects.




25. Pun — a play on

words

I hawe come up with a
hilarious THREE-LEWEL PUM,
promiceiomimus!  Check it

|
out! 1Instead of saying "I'11 Hah hah hah!
play it by ear", I point to
my ear and I say "I guess
I'17 play At
by HERE!™

I don't get it, T-Rex.
"here" sounds Tike "ear",

I mean, I get that
but -
= but_that is just Tevel one of pun!
I'm also pointing to my ear and

i saying "here", so there's
Tevel two (a wisual pun!)
: and Tewel THREE s how
i ‘here" sounds 1ike "hear"
=koo and yOU cCan use ears to
hear things. I1I'11 play it
by "hear", i.e., by how I
hear it!F It g'js_la PERFECT
sToRM of wordplay, qE:F
DO Ce oM MUS | e O
.. They make movies
> out of perfect

e Ly

WEEKS LATER:

Guess what, everyone?
My pun 15 still
awesome!

! It's heen weaks,

I think it's time to concede that
you're not going to get the response
wou want from "play it by here" and
to move on to bigger and hetter
things.

Mone of us think it's that
) great!

£ Guess what,
v Utahraptor?
It i1s great,
and weeks from
ou' 11 be
logizing to
%ome for
not re-
cognizing
="iTs uncut
brilliance!

WEEKS LATER:

Gless what,

storms.

everyone?!

_ —
[C] 200& Ryan Narth

26. Simile — A comparison using “like” or “as”.

Example

27. Understatement — the opposite of hyperbole. Under-exaggeration.

Wil QWANTZ. COm

Example: “It’s a wee bit chilly out there,” said Joan as she looked out at

the -40 degree weather.

IV. Other poetry terms

1. Epigram — A short witty statement, sometimes found at the

end of a piece.

2. Epitaph — a verse on a tombstone.
3. Mood — the emotion created in the reader by the poem.
4. Parody — makes fun of a serious work but retains the

original’s form and identifiable phraseology.

5. Speaker — the person whose voice is heard through the poem.

The poet is NOT necessarily the speaker.



6. Stanza — a group of lines.

7. Tone — the voice of the speaker. How the speaker would

sound

8. voice - the speaker’s projected persona in the poem.

Anthropomorphism is when you LITERARY anthrapomorphism is often_used in childrens’
have tﬁ s that normally TECHNIQUE stories where you have talking animals, but
can't ta1E walking around COMICS can also be used in more adult works! This
and behaving 1ike people! today's is because occasionally adults enjoy 1t when
It happens whenever a technique: i, /3 CaT s sass Somet imes,
a character will be anthrot

toaster flips you off. ANTHROPO—
MORPHISM

qumurph1zed by mistake,

ke when you write a play

and accidentally attr1Eute

dialogue to ce111ng tile.

Ehe ce1%1ng t119h1s §a1d to
g "anthropomorphized"

if the owersight s QE:F

not corrected
in a timely
fashion.

we all know what vep! we'we actually talked about it |[MEANWHILE, IN TUDOR
anthropomorphism s, bhefore, remember? But - you know, ENGLAND!
dude! thanks for the reminder! shakespeare,
Aw man \ wall, you're \ / %;E yau -
: 3 ipping o
really? _ wel come! (&"‘i yDuEpthster
/ } AnyTime ; " again?
wou need It's 3 Am!
anthropo-
morphism
. explained,
just dru$_me A
h : ine.
/ he started
ittt
Gotcha.

Wil QWANTZ. COm

[C] 2007 Ryan Narth



FICTION

TERMINOLOGY

LITERARY TECHNIQUE COMICS

today's technmique: " . Arrywa
kUTZOR INSERT?ON ("Forsooth il
This s when the author puts | 12 EDW.pEDPTE
himself din his story! It 5?3 e
happens whenewver Hamlet is olden times!)
heard to remark "Forsooth!! AY
That S ol
shakespeare
chap is
excaellent!”
e AR
Aw man! I totally MO, not on account of my many

clammed up in front of
Dromiceiomimus!

f on account of your
many feelings?
e

FEELINGS.

I decided I'm happy for

her,

but I don't want for HER to

think that I'M upset, and I'm
focusing so much on that that I'm
. acting weird

author — um...

dnsertion. ..

TUDOR ENGLAND:
I've got girl troubles,

Shakespeare! Far th
\ Sweet
rememb

¥DVE

er'd ™

araoLn

her.

'._Um,
h, prafer it if

. A
Give it
tima!

I would

LEverything
was Com-
fortable
Now?

such wealth
brings / That
then I scorn
to change my
state with
kings.

\

shakespeare,

1 I LOVE how you
quote yourself
instead of

Al actually talking
fg TO me.

[C] 2007 Ryan Narth

atmosphere — the mood created in a fiction work.

Wil QWANTZ. COm

antagonist - the character in conflict with the protagonist.

anti-climax — a building of suspense which goes nowhere. A climax does not

caricature — character creation or description which hyperbolizes a specific

feature of the character. Like a political cartoon, it makes fun of or

exaggerates a single feature.

1.
2.
occur.
3.
4.
5. character

dynamic character — a character who develops and

undergoes a permanent character change.

trait.

flat character — an undeveloped character with only one

round character — a character with many character traits.



10.
11.
12.

13.
14.

d. static character — a character who does not change.
e. stock character — a character typical to a particular genre.
For example, a fairytale uses an evil stepmother.

Characterization — the methods by which a character is developed. These
include actions, words and thoughts and physical description of a character as
well as the description or opinions of others including the narrator.
character foil /foil — two characters who are opposite and juxtaposed. For
example, Pinkie and the Brain.

Climax — the high point in the story where the conflict has its breaking point.

conflict
a. external conflict — conflicts outside of the protagonist. These
may include other characters as well as weather, animals or the
landscape.
b. internal conflict — conflicts within the protagonist such as

unresolved questions and temptations.
Denoument — the immediate results of the climax.
Dilemma — the problem of the story.
Epilogue — the conclusion of a fable where the moral is pointed out or the
speech of an actor at the end of a play where he begs the audience’s
understanding or forgiveness.
falling action — action after the climax
point of view:

f. First person point of view — I point of view.

g. Limited omniscient point of view- he/she/they point of
view where only the thoughts and feelings of the
protagonist or main character(s) are revealed.

h. Objective/third person point of view — no thoughts or
feelings of the characters are revealed.

i.  Omniscient point of view — Godlike perspective where all

thoughts and feelings of all characters are known.



15.  Flashback — a character or author takes the reader from the present into the
past to aid in plot or character development.
LITERARY TECHNIQUE COMICS JLATER: Get the hell out of here, Dromiceiomimus
today's technique: The Contamination is right behind me!
FLASH FORWARD \ . .
Frig, we're \ You let it
Flash forwards are a useful a1l dead!! loose?!
starytelling techniqusa! L A
They happen when you - J I didn't let it Toose -
it Tet itself Toose
’ ~ ITt's self-aware, I'm
sure of 9t, but all it
seems to be aware of...
v 15—
REVEMGE. /‘hii
T-rRex! Thank God 1 It Takes over our minds, Dﬁr bodies! [EARLIER:
found you! Is there How do wou fight something Tike - Jjump ahead to show where
anything we can do? that? actions might Tead. 1It's
voy don't, T-Rex: you FDreshadDw1ng taking off her
- Mo, GoD / join it. vou - embrace |negligee!
CAMM IT, it. Don't <all us "the
no! \ : Contamin- L I wish wou
" wouldn't
we just sexualize -
want to Titerary
elavate you. technigues,
T-Rex.
Leave me alone!
Leave .
me And I wish you
alone wouldn't
an 1nter;upt iy
sexualizin
s monsters!! Utahraptor"
[0 2002 Ryan North - ol s QWANEZ . COm
16.  Foreshadowing — hints of future events. Creates suspense.

Foreshadowing 15 when you LITERARY

hint at what's about to
happen next in a story! It
happens whenever a character

COMICS
today's

Foreshadowing's great, because sometimes

TECHNIQUE EeupWe want to know what happens in a stary

efore 9t actually happens. In situations
Tike this, an autﬁor might write "Jenn

? realized that she was about
to blast dnto space. or
was she?? vyou'd better

announces “Bo¥ I SURE HOPE technique:
THERE ARE NO EXPLOSIONS OM
THE MEXT PaAGE!!" just before | FORESHADOWING
he gets 5
blown up!

In an

EXPLOSION!

f

keep reading, huh?" There,
foreshadowing both hinted at
the future of the story, AND
encouraged the reader to
keep reading. This 1is

an extremeWy canon1ca1

use of
foreshadowi %g

So doubt's dmportant If you simply say
to foreshadowing?

"lenn realized
that she was about to blast into

space! seconds later,

o] 1o into space!"” that is not fore- foreshadowing 1f it's about a
Absolutely” } shadowing. That is just outstanding . woman who's
/ N TER Space story- | y DEFINITELY

telling. blasting

I think s )
it's still L dgnno...
foreshadowing. Y, yes’ -
yreah?  well shakespeare!
1 ", maybe The caorrect
| ; we' 11 answer is "no!"
T see what .

L SHAKESPEARE Pull yourself

has to say...! together,
shakespeare!

HEANWHILE IN TUDOR
ENGLAND!

she blasted shakespeare, is it still

into space?

[Z) 2007 Ryan MWorth

walal, QAN Tz . Com



LITERARY It comes from this playwright Chekhov, who

cChekhowv's gun s when you

hawe sometﬁ1ng conspicuous Ty TECHNIQUE zaid that if you have a gun on the stage in
introduced early on in the COMICS the first act of a play, it had better be
story, but which doesn't today's fired by the third! It's been used to
hecome important until Tater Jrechnique: a-, Jsustain dinterest since

on! It happens whenever CHEKHOV' S forever: James Bond often

gets a bunch of gadgets at
the beginning of his movie
. which he'11 use later on,
Fand even Perseus Eot gadgets
from the Goos to k111 medusa
with! It's the same
idea, Dﬂ]ﬁ Bond' s better qE:F
hecause he has_. T
mare explosions.
i Looks Tike wou
lose, Perseus!!

shakespeare Toudly mentions
how he Toves
Pop Tarts, =
and later he
eats a hunch
of Pop Tarts!

e 4
so if you have Bond That's just FRUSTRATED EXPECTATIONS. [MEANWHILE, IN TUDOR
Eett1ng adgets That Honestly, why give James Bond a gun |ENGLAND!

& doesn't Ose, that's [that shoots piranhas if he's newer shakespeare, which s
not chekhov's Gun? going to fire it? People_truly want | pettar: a gun that shoots
to see that in action. Aalso: guns chainsaws
that shoot ar a gun
chainsaws. that shoots
EVEM BIGGER
GUNST

I'd Tike “
to see
wour EBond

A
mowvie. \ shakespeare?

Aw, cCome on!
There's straw-
berry frosting
all over "as
il vou Like 1t"!

I wWouLD
Too,
darn it.

- —
[C]) 2007 Ryan North L. QWantz. com

17.  Hero — a protagonist with admirable traits.

18. indeterminate ending — no conclusion is provided to the reader.

Usually there's some threat that makes
things SEEMINGLY IMPOSSIBLE, or a startling
revelation that appears at the last second.

\\ Y as way of an examﬁ1e,
I've rigged that house

with a nuclear bomb that

will explode when it's

LITERARY TECHNIQUE COMICS
today's technique:
...around!
CLIFFHANGERS i i

audience
stays around.

Cliffhangers are when you
leave things unresolved, so
the audience

stays... .
¥ stomped on, and also, I'm
your sister!!
FRIG THAT
AND NOW, THE And when they do they can be unsat- |AND NOW, THE CONCLUSIONM:
CONCLUSION: isfying, like when it turned out you " " .
another problem is that]wer® dreaming about that promiceio- ;Pg; abg?dggdeamghwng was
cliffhangers sometimes mimus bomb sister thing. Just as g
dan t resolve at all! |you're dream1ng right now. wake up
T, T-Rex!T ONMLY S
i YOU ARE A x
BAD EMNCUGH
DUDE To
RESCUE THE
PRESIDENT!
e
what?
“ TO BE
CONTINUED

Wil QWANTZ. COm

[Z) 2010 Ryan Narth



19.

20.

21.

interior monologue — revealing a character’s thoughts as he thinks them to

himself.

Narrator — the storyteller.

- - LITERARY
An unreliable narrator s TECHNIQUE
when Shakespeare tells you COMICS
that his play Hamlet fs today's
pretty good, but then at tachnique:
the end Hamlet wakes up and -
he's on a friggin' bus. UNRELIABLE
NARRATOR
ey
1

{\'

It's Tike - oh, it was all a dream and the
whole time Hamlet was ACTUALLY snoozing on a
bhus next to an empty seat the whole time!
what the heck, Hamlet? Laertes was the bus

3 driver? This is 50 MUCH
WORSE than when you were
stabbin' dudes and hawvin'
broods.

Um, Hamlet doesn't
actually end Tike that,
T-Rex. —

Pretty certain
it does,
Dromiceiomimus !

Seriously, what are

He wakes up and Tooks aro

und and he |MEANWHILE, IN TUDOR

wou talking about?
The stupid "it

catches the eye of a passenger who
Tooks Tike shakespeare? and the
shakespeare guy smiles and winks,

ENGLAND :
shakespeare, Hamlet ACTUALLY

was all a dream"” The ENd? J

pon't tell
me I'm the
only one who
_made it

ththE "METAFHOR",
end_o will. Man!
Hamlet.

ends on a bus, right?

i'm so far
from ewven
knowing

what a  ——
bus 1=

\

It's a little
thing called a

Study Titerary
Al technigues
¢y mUch??

i 25
[C] 2002 Ryan North

Plot — the events of the story.

Wi, QW AN T2, Com

LITERSRYITECHNEQQE COMICS tha

today’'s technigque: murdarer was
PLOT TWISTS actuall

Plot twists are when you this other

think the murderer was the cape guy!!

capa guy, but !

then it

turns

out. ...

{ "o

They also happen when a plant s rewvealed to
ACTUALLY be a ghost plant. o©r when oedipus
realizes he's in oedipus Rex and then stabs

out his eyes!
¥ He actually stabs out

his eyes hecause he
realizes he's murdered
his father and married

) his mother.
<\ \

\“‘gaSp“‘
r

Twists upon
Twists!

Plot twists don't
always hapﬁen at the
!

end, thoug
’ just not that into?

GIANT ROBOT sUIT!"
N

It's

h /

- {
sometimes they happen in the middle.
Like in romantic comedies when the
female Tead says "vou know what I'm

and then she
walks around

in her giant i
robot suit. : \\

and then Mr. parcy shows up
in HIS robot suit, and he
holds up a siﬁn that says,
I had forgotten I
ownned this
Robot
suitte"?

MOT BEING IM My |"Forsooth,

N 4%

HD]E crap,
Utahraptor!
would it he a
plot twist IN
My OWh LIFE to
spend all m
time rewriting
gl out—of—copyright
 books??

—
Ryan Morth

(tj 2009

Wi, QW AN T2, Com



22.

23.
24.
25.
26.

27.

28.

29.

Prologue — occurs before the actual story begins. It may provide thoughts
from the author himself or give information about events which occur before
the start of the story.

Protagonist — main character with a problem to solve.

rising action — events leading to the climax. This section is full of suspense.
Setting — the era or physical place where the story occurs.

stream of consciousness — unedited and often unpunctuated recording of the
thoughts of the character as they occur.

surprise ending — an unexpected ending. Irony often contributes to this

ending.
peus Ex Machina is the most LITERARY Aand it doesn't ewven have to be God!
excellent of all Tliterary TECHNIQUE ANYTHING that comes out of nowhere and
techniques hecause it's the COMICS solves all the problems counts. an ear1ﬁ .
one where God shows up and today's example is in Macheth, where Lady mMacheth dis
says "Hey fellas, what the technique: ;i TOTALLY GUILTY over the
heck's going on?" and then DEUS EX murder she masterminded,
solves MACHINA but then she remembers her
all the time machine!
problems. - what?
AcCt W, Scene I7 Lady'\\\
mMacheth is all, "out, ﬂtzy
damned spot!! e
out, I say!
e Oh wait, here's
e, 28 my time machine."
e L
= 4
T'd Tike to know where |EVERYONE KNCWwWS that macheth ends MEANWHILE, IN TUDOR
you buy your plays. with Lady Macheth going back in time |ENGLAND!
and stopping the murder, and then I'm glad you decided to_add
1'd 1ike to she and Macheth go to the future, time machines to your plays,
< Lrnow whara which is the 1800s, which s \ -— Shakespeare!
you by N TS actually the ﬁ
} b g2 past now. S'm not
~  Then what = gbak;speaqe,
\\ happens? i'm francis o
hacan!
shakespeare
and I'm =]

. spends pag
1 ': 1 christopher

mar1owe!
ratel

describing
I} Tife in gli SURE YOU ARE
P (2B f =4 Lhe 180057 : q
[C] 2008 Ryan Narth Wl QWANTZ. Com

Suspense — a feeling of “something’s about to happen”

Theme — the overriding impression a writer wants to convey. Theme is NOT
a single word but a statement of philosophy. For example, a poem’s theme is

NOT simply ‘love’, but “love conquers all”.



...ummary and in conclusion,
that's how "in medias res"

LITERARY
TECHNIQUE
COMICS

today's
technique:

IN MEDIAS RES

works! THE END.
Utahraptor.
T-kax! That's
not "in medias
res"tl

In medias res is when you join a
story mid-way through, not just
before the end! It's Latin for "in
the mIDDLE of things"? what you're
doing is a different literary

ma technigue, known only as
5 "Bad story-
= telling". *~

™ oh_yeah?

well I've
got a literary
w technique for

w, YOU, my

. friend!
.y It's

Y called

TELLING OFF

UTAHRAPTOR! |

oromiceiomimus.

MEANWHILE IN TUDOR ENGLAND
Shakespeare, add a dinosaur
character to Hamlet called
"Utahraptor"” and have Hamlet
" tell him
off, okay?

dinosaurs —
> haven't heen

4‘ discovered yet

what's that?

DINOSAURS
HAVEN'T BEEM
DISCOVERED YET

——

shakespeare!

?~Take the credit!!

[C] 2008 Ryan Narth

Wil QWANTZ. COm



ESSAY TERMINILOGY

A S A

11.
12.
13.

argumentative essay — an expository essay which attempts to convince the

reader of the writer’s point by appealing to reason. It may use several

techniques:

a. anecdotal evidence — small examples or stories.

b. case study — evidence from a particular study of a particular event.

c. expert testimony — evidence from so-called experts in the field.

d. statistical evidence — percentages and other stats.

e. pro and con argument — showing the positives and negatives of an issue.

Bias — a writer’s prejudices which are apparent through his choice of evidence

and example.

cause and effect essay — self-explanatory

compare and contrast essay — an expository essay which shows similarities

and differences.

Comparison — shows similarities

Contrast — shows differences

descriptive essay — uses description to support its thesis

expository essay — explores a point or opinion

formal essay — analyzes an issue or question using formal structure and

language. Most expository and literary analysis essays are in this style.

informal essay — explores a personal viewpoint and is allowed more colloquial

style.

narrative essay — supports a thesis using a first person narration of an event.

personal essay — explores a personal viewpoint using informal tone and style.

persuasive essay — an essay which attempts to prove its point using emotion

rather than just matter-of-fact logic. It can use various techniques:

a. emotional appeal — attempts to make the reader feel rather than think about
the subject.

b. Pathos — the creation of the feeling of empathy or sympathy.



14.  thesis/thesis statement — the universal truth or viewpoint the writer is trying to
get across
15.  wit — using intellectual humour or cleverness.
A narrative hook is when LITERARY Setting, themes, and basically anything else
you introduce a story with TECHNIQUE can ALSO be used as a narrative hook, but
something incredible so your COMICS they're all pale imitations of spider-man’s
audience will keep reading! today's death being announced on the first friggin’
It happens when you're tu?d technique: o, page! Compare and contrast
that in this comic... ‘as the bullet sped towards
SPIDER-MAN! NARRATIVE his eye, neil wryly
WILL!! ohserved that things
DIE!!! probably couldn't get an
worse!" with "as tﬁe buﬁ/et
] sped towards his eye, nNeil
- T L8 suddenTy remembered
| , ' : that by the end of Eﬁ
f | N the chapter, AT
e spider-man!
| - Qﬂ- willll piel!!
, o W The bullet sped
AT : ; ok closer. "
veah, hut spider-man we know that, WORST CASE, sSpider-man |[MEANWHILE, IMN TUDOR
never dies! il showdgg in the next issue and ENGLAND!
T ' say "Hey did anyone miss me? I Hey Shakespeare, you know
m};ﬂ;ssi‘t"hiﬁch thought I was dead, but then I what's a hetter 'F;I[I"St Tine
a great hook! remembered I wasn't!" and Iyé/et wae g 4 Tor "The
., keep coming bac (ﬁ Taming of
 for more! 3 ! ™ the shrew"
5 s il
A7 and that's than 1l
4 great? '|F'jn Faith"?’
L Yes!  It's why
W the first
) v SEntence no what ~
of Any
BOOK is
= ﬁmprg\;ed BASTCALLY
by addi ng AMNYTHING
Spider-man.

(C) 2003 Ryan Morth
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LANGUAGE AND STYLE:

1
2
3.
4

10.
11.
12.
13.
14.
15.

16.
17.

18.
19.
20.
21.

22.

Archaic language — language which is no longer used such as “thou”
Audience — the intended reader or viewer

Autobiography — a life story told by the one who experienced it.

Biography — a life story told by someone other than the person it is written
about.

Chronological order — arranged in time order/ order of occurrence in natural
time. No flashbacks.

Climactic order — the most powerful argument or event is put last.
Colloquialism — slang or informal language

Connotation — the associated meanings of a particular word. For example,
black might have connotations of evil or sophistication.

Denotation — the literal or dictionary meaning of a word.

Dialect — a speech pattern particular to a group or region.

Diary — a recording of daily events.

Dialogue — speech between two characters.

Diction — word use.

Didactic — instructional tone

direct presentation — presents ideas directly rather than through metaphor or
analogies, etc.

editorial — an opinion written by the editor of a newspaper.

Fable — a form of allegory in which animals usually speak and ends in a moral
or lesson.

Fantasy — Genre which departs radically from the real world or realism.
formal language — language which uses elevated vocabulary and structure.
Genre — form of writing. Mystery or science fiction are both genres.
graphic text — communication through the style of presentation of text and
other visual signals rather than through the actual words on a page.

iambic pentameter — 5 feet of stressed unstressed rhythm.



23.

24.

25.
26.

27.

28.
29.

30.

31.

32.

33.

34.

35.
36.

Idiom — a common figure of speech which does not mean what it says
literally. For example, “He’s not playing with a full deck” means “He’s
crazy” not “He’s having a game of poker without all of the cards.”

indirect presentation — the writer infers rather than states his intentions or
impressions.

informal language — colloquial language.

Jargon — terminology particular to a group, hobby or occupation. For example
“Shred the nar” is jargon related to snowboarding.

Juxtaposition — placing two opposites side by side for enhanced effect.
Legend — a story which has some basis in historical fact.

Literal language — language which means what it means. There is no hidden
meaning. “My cat is lost” means “My cat is lost” NOT “I’m having an
identity crisis.”

Mystery — a genre where a protagonist must ‘solve’ a case or issue.

Myth — story which is not based on fact and often explains events in nature.
“How the Loon Got its Necklace” can be seen as myth.

Propaganda — biased material whose purpose is to support ONE side of an
issue.

Proverb — a wise saying from a particular culture. “A fool and his money are
soon parted”

Rhetorical question — a question asked for effect, not to elicit an answer. For
example you might be asked “Are you stupid?” as your parent finds you
sticking your tongue in a light socket. He/she is not looking for a response, but
merely making a point.

Satire — making fun of serious issues in order to bring the issue to light.

Slang — Colloquial language like “dude” or “Sick”.



Symbol /symbolism — when an object represents an abstract

idea.

1 feel today that my actions As a male, I take on the position of the
will be charged wit Everyman - with the latter syllable perhaps
symbolism. the most Amportant from our post-feminist

clearly represents
repressed feminity, at
once recalling the
b1issful days of the
past, while reminding
us of their fundamental

\\ injustices.
My action in

destroying the Q:)
house remains T

a puzzling
£ 2117 gma.

- perspective. The house
.

The emphasis on male I've always seen you more_as oo but the desires of my

oppression is continued|representing the essential struggle |darker nature manifest
as I stand poised to between man and his darker half. themselves as misogyny!

crush this woman \
beneath my man-foot. J,Qh, that ‘

o is a
by g2 '.WD! part of i
it, to
surely that
he sure. must enter

into your
analysis!

[C]) 2003 Ryan Narth Wl QWANTZ. Com

FOR ExAMPLE: The other day I saw some kids

I think I put too much .
h H . who had dropped their bag of marbles. It
Zﬁggglézms1agghraggﬂqe I It 1z a was a stereotypical image of childhood!
meat on the stregt'p I see Froblem But when I _stopped to help them pick them
them as a microcosm For with me! N i up, theﬁ said, "Mo, don't
; ; touch them please.”

Jarger society. \

auch, man!  what went
wrong?  Can we no
longer trust a
stranger's
helping hand?

= £y
My mood was off for the rest of the |T-REX DECIDES TO SOLVE ALL
day hecause of it. I was worrying |[HIS PROBELEMS BY FOUNDING

Sure we can, T-Rex!

well, these about communities and stuff! HIS OWN UTOPIAM COMMUNITY:
; . ] ] :
kids couldn’t! \ This 15 the danger in i It's
7 : seeing kids as symbols actually

= heen on my

«~ to-do 1ist
for a while
now, if wou
can bhelieve
that.

rather than .
as real ——
people who

Jjust want

to pick up

their own
ymarbles.

Everyone! Be
just Tike me!

_ —
[Z] 2005 Ryan Narth Wl QWANTZ. Com



DRAMA
TERMINOLOGY

X . LITERARY Ah, anachronism! It can also happen by
Anachronism s when you have TECHNIQUE accident, 1ike when an author forgets that
technology being used hefore COMICS people didn't write with ballpoint pens 100

it was invented! It happens

3 . wears ago or that elves didn't have friggin'
wheEgver shakespeare listens Eggﬁﬁiaue: w, ./ COMpUTErs. —sometimes ?F
to his MRP3s. it's a really ochwious
ANACHRONISM error it can be played

: "\\ for comedy.

It is an advanced

Titerary technigue

used by only our ,r—:fi?

most handsome
¢ aLthors!

e Ly

so when somecne has a  |Time machines are a special case. MEANWHILE, IN TUDOR
time machine, is that If there is a time machine in the ENGLAND!
anachronism? story then a lot of anachronism can shakespeare!
be explained by the time machine, J Are wou ’
unfortunately, and is thus No” LOMGER AMNACHROMISM, - 11stgn1n
~ no! = g

§ to your

iy I Tike thatw .
MP3s again?!

= thi=s i= the

one literary

technique

that has

. allowances
Hfor time
g W travel.

so what if =
i am

_ —
[C] 2007 Ryan Narth Wl QWANTZ. Com

1. Aside — words spoken by an actor to himself or the audience without the other
actors’ apparent knowledge. The purpose is to reveal the character’s secret
thoughts to the audience or to create irony.

2. Catastrophe — the disaster at the end of a tragedy. Usually this equates with
the death of the main character(s).

3. Chorus — a choral speech from the actors which sets out the premise of the

play prior to the play itself.

Comedy — humourous play

comic relief — a comic event which occurs after a tragic one.

dramatic form — play, monologue or skit.

Exposition — the introduction of the setting, characters and theme.

© N »n bk

Farce — an extreme form of comedy often seen as ‘low comedy’ with elements

such as physical slapstick.



9. Melodrama — an extremely exaggerated form of dramatic moment.

10.  Monologue — a speech by a character to the audience to reveal his character.

1. Resolution — the tying up of loose ends in the play. The ‘happily ever after’

moment.

12. Soliloquy — a character talks to himself alone onstage to inform the audience of

his true

thoughts.

ahh, another relaxing day
for me, T-Rex, the king of
the dinosaurs and the
dinosaur of kings.

.Wi\ﬁ

T-REX IN:
"THE DANGERS
OF HUBRIS"

a cautionary
tale

and wet, my mighty heart is
troubled.

what is Teft for me to do?
I am king of all that I
survey! I am the dominant
creature on the planet!

Truly, I am tha

abnut?_}

I was just saying how

greatest thing aver! great I am.
/ what are you \ T-Rex, you Teft the
talking burner on at your house

™ and it
5 0w,

last night ~
urnt

A

[&) 2003

Ryan Narth

Ll QWANTZ. Cam



13.

Tragedy — a form of drama which ends in death.

rathetic fallacy 1s when LITERARY A :
nature ref1ectsysameone's Tﬁggni%yE %;V$1§2$E10n5
emotions. It happens h W
whenever shakespeare gets today’s

pissed, and then the dude technique:

who he's pissed at gets PATHETIC

eaten by FALLACY

a bear! ’

e Ly

That's not pathetic fallacy!

and so on.
when weather mirrors a character's emotions,

TGk O, when shakespeare gets

It's when you
to the dnanimate: "jice wants
It can also happen

Tike when Shakespeare gets
sad, and it starts to rain.
I think that's what you

\ meant?

pissed, and then a bear

shows Uﬁ and eats whoever
p_l"lssked ] _ikm of f1'1 Ha y -i_\)

ooks Tike wou pisse

off the wraon ! Y
playwright,
dude! He's in
with the
BEARS! !

The phrase comes
about because of the
"pathos" meaning

of "pathetic"! \

and "fallacy" 1s there because 1n
real 1ife it doesn't actually rain
when I get sad.

Maybe it doesn't happen
for wyou because ¥oU' RE
not a main =
character!
In thea
story of
T1ife?

# 4T don't know

i w, why you'd
say that
. to me,
= Utahraptor.

MEANWHILE,
ENGLAND!

william shakespeare, if you
were pissed off at me, would
L I REALLY
EEt eaten
v oa hear?

IN TUDOR

i don't even 4
know who wou
are!

_ —
[C] 2007 Ryan Narth

Wil QWANTZ. COm

Moby Dick in Star Trek:
First Contact?

technique:

Allusion is a reference to LITERARY Allusions are
a person, place, or thing TECHNIQUE

in a piece of 1iteraturel COMICS

Like when Picard mentions today's

ALLUSION

.. f

allow you to summarize potentially complex
ideas with one succinct reference,
1ally piggybacking on the brilliance of

i < previousTly established

pretty handy because they

esSent—

works! HOWEVER, 1T the
audience isn't familiar
with the reference, the
allusion fails and can
seem weird or out-of-place.

Just 1ike oliwver
Brackenbury!!

Hah hah
e hah!

You sure have been
summarizing literary
technigues a ot

Tately! \
*sure

shakin'

.
—

well — what's going on in your 1ife
beyond that?
with the dude?

Um - I kinda \\
ﬁn’Jrea1ized that

what "s new? what's

1'd Tike
e T0 have
children
one day?
BUt I need
to have a
% girlfriend

w for that
first.
N Aren't

MEANWHILE, IN TUDOR

ENGLAND!
shakespeare, you should write
a story where elephants get

{ﬁ to be our

pals!

i'm working
on macheth «4
\ OKAY T-REX

what's the
matter, Wwilliam?
{4 TOO CHICKEN TO
WORK IT INT?

A
nobody calls
me chicken

[C] 2007 Ryan Narth

Wil QWANTZ. COm






